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INTRODUCTION: THE ENDURING ALLURE OF THE
INTERVIEW WITH A VAMPIRE SOUNDTRACK

When Anne Rice published her gothic masterpiece Interview with
the Vampire in 1976, she gave the world a story steeped in
melancholy, immortality, and the insatiable hunger for beauty.
Decades later, both the 1994 film adaptation and the 2022
television series brought her vision to life, each relying on a
crucial, often underappreciated character to set the mood: the
music. The Interview With A Vampire soundtrack is far more
than a collection of background tunes; it is an auditory landscape
that maps the emotional journey of Louis, Lestat, and Claudia. It
bridges centuries, weaving classical refinement with modern
angst. For fans and music lovers alike, exploring this music offers
a deeper appreciation of the narrative's tragic elegance. Whether
you are a longtime devotee of the film’s haunting score or newly
captivated by the series’ eclectic 20th-century jazz and rock, the
soundtrack serves as a perfect entry point into Rice’s intoxicating
world. This article delves into the key elements that make both
soundtracks unforgettable, exploring their composition, thematic
weight, and lasting legacy.

THE 1994 FILM SCORE: A MASTERCLASS IN
MELANCHOLY BY ELLIOT GOLDENTHAL

For the 1994 film starring Tom Cruise and Brad Pitt, director Neil
Jordan turned to composer Elliot Goldenthal to craft a sound
that was both timeless and deeply personal. Goldenthal’s score
for the Interview With A Vampire soundtrack is widely
regarded as one of the most beautiful and somber film scores of
the 1990s. Rather than relying on typical horror music tropes of
sudden shocks and dissonant chords, Goldenthal chose a path of
lyrical sorrow. The music feels like a memory—fragile,
fragmented, and drenched in longing.

Thematic Core: Libera Me

and the Voice of the
Damned

At the heart of the 1994 soundtrack lies the recurring motif
Libera Me, a Latin prayer for deliverance. This piece encapsulates
Louis’s eternal struggle: his desire for redemption and his hatred
of his immortal condition. Goldenthal used haunting choral
arrangements, often featuring a solitary boy soprano, to evoke a
sense of innocence lost. The choir does not sing triumphant
hymns; instead, it whispers and wails, simulating the internal
scream of a soul trapped in an undead body. The use of strings,
particularly cellos and violas, creates a warm yet aching texture
that perfectly mirrors the film’s visual palette of candlelight and
shadow. Tracks like “Lestat’s Recitative” offer a stark contrast,
introducing a more theatrical and predatory energy, reflecting
Lestat’s flamboyant cruelty.

Key Tracks from the
Original 1994 Album

e “Libera Me” - The signature piece of the score. It is used
during Louis’s most reflective moments and sets the
spiritual tone of the entire film.

e “Born to Darkness” - A piece that underscores Louis’s
transformation. It begins with a gentle, almost romantic
piano before descending into dissonant strings, symbolizing
the death of his humanity.

e “Madeleine’s Lament” - A heartbreaking cue for the
character of Madeleine and her bond with Claudia. The
music is tender and fragile, like glass about to shatter.

e “Santiago’s Waltz” - A dark, carnivalesque waltz that
underscores the theatre of the vampires. It is sinister yet
seductive, capturing the decadence of the Parisian coven.

e “Lestat’s Tarantella” - A frantic, almost maniacal piece
that plays during Lestat’s violent return. It is one of the few
moments where the score allows for raw aggression.

Goldenthal's work on the Interview With A Vampire
soundtrack earned him an Academy Award nomination and a
Grammy nomination. Its influence can still be heard in modern
gothic media, proving that horror can be beautiful without losing
its edge. The score works as a standalone classical piece, capable
of moving listeners who have never seen the film.

THE 2022 SERIES SOUNDTRACK: A CURATED JOURNEY
THROUGH JAZZ AND ROCK

When AMC launched its television adaptation of Interview with
the Vampire in 2022, showrunner Rolin Jones faced the challenge
of honoring the original while forging a new identity. The series
took a bold approach to its music, moving away from a single
orchestral score and towards a rich tapestry of licensed songs
and original compositions by composer Daniel Hart. The result is
a Interview With A Vampire soundtrack for a new generation,
one that leans heavily into early 20th-century jazz, blues, and
classic rock, reflecting the immortal characters’ accumulation of
taste across centuries.

Daniel Hart's Original
Score: The New Voice of
New Orleans

Daniel Hart, known for his work on The Green Knight and A Ghost
Story, created a score that is deeply rooted in the specific
geography of the story. New Orleans is not just a setting in the
series; it is a character, and Hart’s music gives it a pulse. His
score blends traditional orchestration with jazz
instrumentation—wailing trumpets, mournful clarinets, and
walking bass lines. The main title theme is a lullaby of sorts, a
simple piano melody that feels both innocent and threatening.
Hart’'s compositions for the series are more textural and
atmospheric than Goldenthal’s, often letting silence or ambient
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noise play a role. Tracks like “Louis’s Sorrow” and “The Laws of
Nature” are minimalist but deeply effective, relying on repetition
and subtle harmonic shifts to build tension.

The Power of Licensed
Songs in the Series

What truly sets the 2022 series apart is its use of anachronistic
pop and rock songs to punctuate key emotional moments. The
showrunners understood that vampires would collect music like
they collect art, moving through the decades with a refined but
hungry ear. This makes the Interview With A Vampire
soundtrack for the series a curated playlist of exquisite taste.

NoTABLE LICENSED TRACKS FEATURED IN THE SERIES

1. “Sympathy for the Devil” by The Rolling Stones -
Used in the trailer and referenced thematically, this track is
the perfect anthem for Lestat, who embodies the charming,
manipulative devil.

2. “Come Rain or Come Shine” by Ray Charles - A
sweeping, emotional jazz standard that plays during a
pivotal romantic scene between Louis and Lestat. The lyric
“I'm gonna love you, like nobody’s loved you” carries a
weight of tragic permanence.

3. “Hallelujah” by Jeff Buckley - A modern choice for a
moment of profound loss. Buckley’s trembling, vulnerable
vocal fits the show’s tone of beautiful despair.

4. “Stormy Weather” by Ethel Waters - An early 1930s
recording that grounds the series in its New Orleans
setting. The crackle of the vinyl adds texture and
authenticity.

5. “Life on Mars?” by David Bowie - Used in a scene that
highlights the surreal, disconnected nature of vampire
existence. Bowie's alien artistry is a perfect match for
Lestat’s theatricality.

The series also features original diegetic music—songs performed
within the world of the show. Lestat is portrayed as a pianist, and
the series allows him to play jazz standards, further cementing
his character as a sensualist and a performer. This integration of
music into the narrative is seamless, making the soundtrack feel
essential rather than decorative.

COMPARING THE TWO SOUNDTRACKS: CLASSICAL VS.
CURATORIAL

Fans often debate which version of the Interview With A
Vampire soundtrack is superior, but the comparison is
somewhat unfair. The 1994 film is a self-contained artifact, a
single vision that relies on a wunified musical language.
Goldenthal’s score is a piece of high art, meant to be listened to
from start to finish as a symphonic poem. It is introspective and
relentlessly sad.

The 2022 series, by contrast, has the luxury of time. With
multiple episodes spanning different eras, the soundtrack can
breathe and explore. It uses licensed music to anchor specific
moments in time—a 1910s jazz club, a 1940s bar, a 1970s disco.
This curatorial approach makes the Interview With A Vampire
soundtrack for the series more diverse and, arguably, more fun.
Where the 1994 score is a single, beautiful note of tragedy, the
2022 soundtrack is a full symphony of human (and inhuman)
experience.

* Emotional Range: The 1994 score is predominantly

melancholic. The 2022 series mixes melancholy with joy,
anger, lust, and dark humor.

e Accessibility: The 2022 soundtrack is easier for casual
listeners to pick up, featuring familiar songs alongside the
score. The 1994 score requires a taste for modern classical
music.

¢ Narrative Function: Goldenthal’s score underscores
internal emotion. Hart’s score and the licensed tracks often
drive the external plot and setting.

THE ROLE OF MUSIC IN CHARACTER DEVELOPMENT

In both versions, the music tells us who the characters are. In the
1994 film, Louis is the cello—deep, resonant, and sorrowful.
Lestat is the piano and the high strings—flamboyant, sharp, and
unpredictable. Claudia is the boy soprano—ethereal, trapped, and
fragile. These associations are consistent throughout the score,
allowing listeners to identify characters by sound alone.

In the 2022 series, character is defined by musical taste. Louis
loves melancholy jazz and blues; his selections are introspective
and romantic. Lestat loves performance; he chooses theatrical
rock and grand piano pieces. Claudia, caught between two
fathers, rebels with punk and new wave energy when she
appears in later episodes. This use of music as a tool of
characterization adds depth to the Interview With A Vampire
soundtrack, making it a study of personality through playlist
curation.

WHY THE SOUNDTRACK MATTERS TO THE GOTHIC
GENRE

The gothic genre has always been intrinsically linked to music.
From the pipe organs of silent horror films to the shoegaze and
darkwave of modern vampire movies, music sets the spiritual
temperature. The Interview With A Vampire soundtrack in
both its forms is exemplary because it refuses to mock the genre.
It takes the emotion seriously. Whether it is the choral agony of
Goldenthal or the smoky despair of a Ray Charles track, the
music never winks at the audience. It respects the pain of
immortality.

Furthermore, these soundtracks have influenced a generation of
composers and music supervisors. Modern gothic shows like
Penny Dreadful and What We Do in the Shadows owe a debt to
the tonal confidence established by Interview with the Vampire.
The 1994 score proved that gothic horror could be Oscar-worthy,
and the 2022 series proved that it could be cool, diverse, and
deeply personal.

WHERE TO LISTEN: A GUIDE FOR FANS

For those wanting to experience the Interview With A Vampire
soundtrack, several options are available:

e The 1994 Score: Available on major streaming platforms
and often sold as a physical CD. The album includes 18
tracks and runs approximately 72 minutes.

¢ The 2022 Series Soundtrack: While a comprehensive
official album has not been released covering all licensed
tracks, Daniel Hart’s score from season one is available on
streaming services. Additionally, numerous fan-curated
playlists on Spotify and Apple Music compile the licensed
songs used in each episode.

¢ Vinyl Releases: Collectors should seek out limited-edition
vinyl pressings of the 1994 score, which often feature
stunning artwork depicting the film’s iconic imagery.

Listening to the soundtrack in order
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