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THE SHIRE'S
SHADOW:
EXPLORING THE
POSSIBILITY OF A
FOURTH LORD OF
THE RINGS FILM

For  millions  of  fans
worldwide,  the  name
Lord  of  the  Rings
evokes  a  specific  kind
of  cinematic  magic.
P e t e r  J a c k s o n ' s
monumental  trilogy,
released between 2001
and 2003, did not just
adapt a beloved book;
it redefined the fantasy
genre,  won  seventeen
Academy Awards,  and
became  a  cul tural
t o u c h s t o n e .  T h e
journey from the Shire
t o  M o r d o r  f e l t

complete. The ring was
destroyed,  Aragorn
was crowned, and the
Elves departed into the
West.  Yet,  in the vast
and  ever-expanding
landscape  of  modern
media,  where sequels,
prequels,  and  spin-offs
a re  pu r sued  w i th
relentless  vigor,  a
persistent  question
h u m s  a m o n g  t h e
fandom:  Could  there
ever be a Lord of the
Rings 4?
The  very  idea  of  a
fourth  film  in  the
original  narrative  arc
seems an impossibility
a n d ,  f o r  m a n y ,  a
sacrilege. The story of
The Lord of the Rings is
a  closed  loop.  J.R.R.
Tolkien wrote a single,
coherent  novel  (often
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publ ished  in  three
v o l u m e s )  w i t h  a
definitive  ending.
Unlike the open-ended
n a t u r e  o f  m a n y
modern franchises, the
conc lus ion  o f  The
Return  of  the  King  is
d e s i g n e d  t o  b e  a
conclusion. It is a story
about  the  end  of  an
age,  the  fad ing  of
magic,  and  the  finality
of journeys.  To simply
add another chapter to
that  specific  story
w o u l d  b e  t o
f u n d a m e n t a l l y
m i s u n d e r s t a n d
Tolkien’s purpose.
H o w e v e r ,  t h e
conversation around a
Lord of the Rings 4 is
not  about  a  d i rect
sequel  to  the  War  of
the Ring. Instead, it is
a broad umbrella term
used by  fans  and the
media  to  discuss  any
future cinematic return
to  Middle-earth.  This
discussion  has  been

supe rcha rged  by
recent developments in
Hollywood,  including
the  success  ( and
c o n t r o v e r s y )  o f
Amazon's The Rings of
Power  se r i e s  and
W a r n e r  B r o s . '
announcement  of  new
Lord of the Rings films.
This article will explore
the many facets of this
c o n v e r s a t i o n ,
examining the barriers,
the  possibilities,  and
the potential  shape of
a  hypothetical  fourth
entry  in  the  film
franchise.

The
Looming
Question:
What
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Would a
Fourth
Film Even
Be

About?
T h i s  i s  t h e  c o r e
intellectual  hurdle.  If
we accept that a direct
sequel  to  the  War  of
the Ring is dramatically
unsa t i s f y i ng  and
artistically  dubious,
what story could a new
film  tell?  The  answer
l i e s  i n  T o l k i e n ’ s
extensive legendarium,
a deep well of history,
myth ,  and  un to ld
adventures that stretch
for thousands of years
before Frodo’s journey.
A Lord of the Rings
4 ,  in  spirit  i f  not  in
name,  would  l ikely
draw  from  this  rich

mater ia l .  Severa l
distinct  possibilities
present  themselves,
each  with  their  own
unique  appeal  and
challenges.

The Hunt
for
Gollum: A
Prequel
with
Promise
O n e  o f  t h e  m o s t
f r e q u e n t l y  c i t e d
concepts for a new film
is a deep dive into the
events surrounding the
search  for  Gollum.  In
The  Fellowship  of  the
Ring,  we  learn  that
Aragorn  and  Gandalf
spent  years—literally,
decades—hunting  for
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the creature who once
bore  the  One  Ring.
Gandalf tasked Aragorn
with  finding  Gollum  to
learn  what  he  knew
a b o u t  t h e  R i n g ' s
location. This period is
filled  with  untold
d a n g e r  a n d  d a r k
adventure,  taking
Aragorn  across  the
wilds of Rhovanion and
into the dark corners of
Middle-earth.
A film focusing on The
Hunt  for  Gol lum
would  serve  as  an
excel lent  prequel,
b r i d g i n g  t h e  g a p
between  The  Hobbit
and  The  Lord  of  the
Rings.  It  would  allow
audiences  to  see  a
younger,  more rugged
Aragorn,  long  before
h e  a c c e p t e d  h i s
dest iny  as  King.  I t
cou ld  exp lore  the
dangers  of  Mirkwood,
t h e  t r e a c h e r y  o f
Saruman  in  his  early
days of corruption, and

the  psychologica l
burden Gandalf carried
as  he  suspected  the
Dark Lord's return. This
s to ry  f ee l s  l i ke  a
natural  companion
piece  to  the  existing
trilogy,  filling  in  a
crucial, yet unexplored,
gap in the narrative. It
is a contained thriller, a
chase  narrative  that
could  be  incredibly
compelling  without
u n d e r m i n i n g  t h e
original story's ending.

The New
Shadow:
A Sequel
that
Challenge
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s Legacy
For  the  truly  daring,
T o l k i e n  h i m s e l f
provided a fragment of
a  sequel.  Titled  The
New Shadow,  it  is  set
approximately  one
hundred  years  after
the  death  of  Aragorn.
In this story, the world
is at peace, but a new,
insidious form of evil is
growing:  a  secret  cult
of Sauron worshippers,
a  conspiracy  of  men
who  have  become
bored with  peace and
yearn for the order and
clarity of a dark lord's
r u l e .  T o l k i e n
abandoned  the  story
after only a few pages,
famously noting that it
was a "thriller" set in a
world that had become
too mundane for  high
fantasy.
Could this be the basis
fo r  a  Lord  of  the
Rings 4? It is the most

controversial  idea.
While  it  offers  a  new
s t o r y  w i t h o u t
retconning the original,
it  directly  contradicts
t h e  h o p e f u l ,
bittersweet  ending  of
The Return of the King.
It  suggests  that  even
the greatest victory is
temporary and that the
h u m a n  h e a r t  i s
eternally susceptible to
corruption.  A  film  of
T h e  N e w  S h a d o w
w o u l d  b e  a  d a r k ,
p o l i t i c a l ,  a n d
philosophical  drama,
far  removed  from the
epic battles and heroic
quests of the trilogy. It
would be a bold, risky
move that would likely
divide the fanbase, but
it  would  be  the  only
true narrative sequel to
the original events.

The
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Silmarillio
n: The
Unfilmabl

e Epic
The  most  ambitious
and  daunting  source
material for a potential
Lord of the Rings 4 is
The Silmarillion. This is
not a single story but a
collection  of  myths,  a
creation  myth,  and  a
history of the First Age
of  Middle-earth.  I t
contains epic tales like
the story of Beren and
Lúthien, the Children of
Húrin,  and the  Fall  of
Gondolin.  These  are
stories  of  gods  and
elves,  of  dragons  and
titanic  battles  against
the  first  Dark  Lord,
Morgoth.
This  is  considered  by
many to be unfilmable.

The  scale  is  cosmic.
The time scale is vast.
The tone is more akin
to  Norse  or  Greek
m y t h o l o g y  t h a n
m o d e r n  f a n t a s y .
However, with the right
vision  and  a  massive
budget,  a  film  based
on  a  specific  tale  from
The  Silmarillion—such
as  the  tragic  saga  of
Túrin  Turambar—could
be  a  masterpiece  of
dark  fantasy.  It  would
not be a Lord of the
R i n g s  4  i n  a n y
traditional sense, but it
would carry the weight
and  prestige  of  the
Tolkien  brand,  offering
a  completely  different
and  awe- inspir ing
cinematic experience.

THE BUSINESS OF
MIDDLE-EARTH:
WHY WARNER
BROS. WANTS A
FOURTH FILM

Beyond the artistic and
narrative  questions,
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the drive for a Lord of
t h e  R i n g s  4  i s
f u n d a m e n t a l l y  a
business  decision.
Warner  Bros.,  which
holds  the  film rights  to
The Lord of  the Rings
and  The  Hobbit,  sees
o n e  o f  t h e  m o s t
valuable  intellectual
properties in the world
sitting  dormant.  The
success of the original
trilogy  demonstrated
an  immense  global
appetite  for  Middle-
ear th .  The  Hobbi t
trilogy,  while  critically
less  successful,  still
grossed  near ly  $3
billion worldwide. From
a  c o r p o r a t e
perspective,  leaving
that  money  on  the
table  is  a  mistake.
The announcement by
Warner  Bros.  in  early
2023  that  they  were
developing new Lord of
the  Rings  films,  with
Peter  Jackson  and  his
w r i t i n g  p a r t n e r s

potentially  involved,
sen t  shockwaves
through  the  fandom.
This is not just rumor;
it is an active corporate
strategy. The goal is to
create  a  sustainable
film  franchise  that  can
r u n  p a r a l l e l  t o
Amazon's  television
series.  The  key  is  to
find the right story that
feels  fresh,  respects
the  source  material,
and  re ign i tes  the
passion  of  the  global
audience.  This  means
that  a  Lord  of  the
Rings 4  is  not  just  a
poss ib i l i ty ;  i t  i s  a
probability  in  some
form.

Navigatin
g the
Rights
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Maze
A  significant  obstacle
to  any  new  film  is  the
c o m p l e x  w e b  o f
intellectual  property
rights.  The  Tolkien
Estate  retains  the
r i g h t s  t o  T h e
Silmarillion  and  other
p o s t h u m o u s l y
pub l i shed  works .
Warner Bros. currently
holds the rights to The
Lord of  the Rings  and
The  Hobbit  books.
Amazon,  for  its  Rings
o f  P o w e r  s e r i e s ,
purchased the rights to
the Appendices of The
Lord of the Rings for a
substantial  fee.  This
means  that  any  new
film  is  restricted  to
material  found  in  the
two  books  Warner
Bros.  already  owns.  A
film  about  the  Hunt
for  Gollum  or  The
New  Shadow  would
be  legally  possible.  A

film about the First Age
of  The  Si lmari l l ion
w o u l d  r e q u i r e  a
separate,  and  likely
v e r y  e x p e n s i v e ,
negotiation  with  the
Tolkien  Estate.

WHAT FANS
REALLY WANT:
THE HEART OF THE
MATTER

When fans discuss the
idea of a Lord of the
Rings 4, they are not
just  asking  for  more
content .  They  are
asking  for  a  feeling.
They want to return to
the world they love, to
hear  Howard  Shore’s
score  swelling  over  a
sweeping landscape of
New  Zealand,  and  to
see  characters  who
embody  courage ,
friendship,  and  hope.
The greatest challenge
for  any  new film is  not
the story itself, but the
enormous shadow cast
by the original trilogy.



Lord Of The Rings 4 9

9

Peter  Jackson’s  films
are  not  just  movies;
they are, for many, the
definitive  visual
representat ion  of
Middle-earth.
A  new  film  must
accomplish  a  difficult
balancing act.  It  must
be  different  enough  to
justify  its  existence,
yet familiar enough to
feel like home. It must
honor  the  past  while
f o r g i n g  i t s  o w n
identity.  It  must avoid
feeling like a cash grab
whi le  st i l l  be ing  a
commercial enterprise.
T h i s  i s  a  n e a r -
impossible  task.  A
poorly conceived Lord
of the Rings 4  could
damage the legacy of
the  original  films.  A
brilliantly  conceived
one  could  become  a
new classic.

The
Casting
Conundru
m
O n e  o f  t h e  m o s t
emotional aspects of a
potential  return  to
Middle-earth  is  the
question  of  the  cast.
Many  of  the  original
a c t o r s — V i g g o
M o r t e n s e n ,  I a n
McKellen, Elijah Wood,
Orlando  Bloom—have
e x p r e s s e d  a
willingness  to  return
u n d e r  t h e  r i g h t
c i r c u m s t a n c e s .
However,  they  have
also aged. A sequel set
immediately  after  The
Return  of  the  King
w o u l d  r e q u i r e
extensive  de-aging
technology. A story set
decades later, such as
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The  New  Shadow ,
could feature them as
older, wiser characters.
A prequel like The Hunt
for Gollum would need
a  younger  Aragorn,
potentially  recasting
the role or using digital
t e c h n o l o g y .  T h e
handling  of  the  cast
will be a defining factor
in the film's reception.

THE VERDICT ON A
FOURTH FILM:
HOPE, CAUTION,
AND LEGACY

So, will we ever see a
Lord of the Rings 4?
The  answer  is  almost
certainly yes,  in some
form.  The  corporate
a n d  c r e a t i v e
momentum  i s  t oo
s t rong  to  i gno re .
However, it will not be
a direct  sequel  to the
story of Frodo and the
Ring.  It  will  be a new
story  set  within  the
same world, using the
familiar  themes  and

i c o n o g r a p h y  o f
Tolkien's legendarium.
The  project  carries
immense  risk.  It  risks
diluting  the  perfection
of the original trilogy. It
r i sks  a l ienat ing  a
p a s s i o n a t e  a n d
protective fanbase. But
it also carries immense
potential.  It  offers  the
chance to explore new
corners  of  Middle-
earth,  to  tell  stories
that  were  only  hinted
at  in  the  appendices,
and to introduce a new
generat ion  to  the
power  of  Tolkien's
world. The success of a
Lord of the Rings 4
will depend entirely on
the respect,  care, and
artistic  vision  with
which it  is  handled.  It
m u s t  b e  m a d e  b y
people  who  love  the
world as much as the
fans  do,  not  just  by
people who see it as a
valuable asset.
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What to
Expect in
the
Future
As Warner Bros. moves
f o r w a r d  w i t h
development,  fans
should  expect  a  slow,
deliberate process. The
script will be the most
important  element.
E x p e c t  t o  h e a r
development  updates,
casting  rumors,  and
intense  debate  about
which  direction  the
team  chooses.  The
comparison  to  the
original  trilogy  will  be
i n e v i t a b l e  a n d
relentless. The creators

wil l  have  to  decide
whether to lean heavily
i n t o  n o s t a l g i a ,
referencing  original
c h a r a c t e r s  a n d
locations,  or  to  strike
out boldly into entirely
new territory. The most
likely path is a hybrid:
a  story  that  connects
to the original timeline,
perhaps  featuring  a
younger character who
knew  the  Fellowship,
allowing  for  cameos
a n d  c o n n e c t i o n s
without  making  them
the central focus.

CONCLUSION:
BEYOND THE LAST
SHIP

The conversation about
Lord of the Rings 4 is
m o r e  t h a n  j u s t  a
discussion  about  a
movie  sequel.


