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MASTERING THE ART OF JAPANESE COMICS: A DEEP DIVE INTO MARK CRILLEY HOW TO DRAW MANGA

For aspiring artists around the globe, the term how to draw manga often leads to one name: Mark Crilley. With over a decade of dedicated content
creation, including bestselling books and a YouTube channel with millions of subscribers, Crilley has become a cornerstone for beginners and
intermediate artists alike. His method stands out not just for its clarity, but for its unique approach to demystifying the complex world of Japanese
comic art. This article explores why the Mark Crilley how to draw manga philosophy is so effective, breaking down the key techniques, tools, and
mindset that make his tutorials a goldmine for anyone looking to improve their drawing skills.

Unlike many instructors who focus solely on the finished product, Crilley emphasizes the journey of creation. His work is built on the premise that
anyone can learn to draw manga with the right guidance and consistent practice. By stripping away the intimidation factor of professional art, he
makes the process accessible, encouraging students to find their own voice within the manga style.

WHO IS MARK CRILLEY AND WHY HIS DRAWING METHOD WORKS

Before diving into the techniques, it is essential to understand the credibility behind the instruction. Mark Crilley is a published author of comic books
and graphic novels, including the popular Brody's Ghost and Miki Falls. This real-world experience is what separates his tutorials from generic online
advice. He knows what it takes to tell a story visually within the constraints of a page.

The success of the Mark Crilley how to draw manga series lies in his structured methodology. He breaks down complex human anatomy and
dynamic poses into simple, geometric shapes. This approach, often taught in traditional art schools, is adapted specifically for the manga aesthetic.
He focuses on the core principles that make manga distinct: expressive eyes, fluid hair, and exaggerated emotions. By grounding these features in
real anatomical understanding, his characters look stylized yet believable.

The Two-Pencil Method: A Signature Technique

One of the most famous concepts associated with Crilley is his "Two-Pencil Method." This is not just a trick; it is a fundamental lesson in line quality.
The technique involves using two pencils banded together, or simply holding the pencil at a specific angle, to draw parallel lines simultaneously.

Why is this significant? In manga, speed lines and shading are crucial for conveying motion and depth. Drawing these lines individually is tedious and
often results in uneven marks. The two-pencil method allows the artist to create consistent, dynamic hatching and speed lines with a single stroke.
This technique appears frequently in his books like Mastering Manga and is a staple in his video tutorials. It is a practical shortcut that teaches the
artist how to think in terms of texture and rhythm, not just line.

ESSENTIAL ANATOMY FOR MANGA CHARACTERS

A common misconception is that manga does not require knowledge of real human anatomy. Crilley aggressively debunks this myth. He teaches that
to exaggerate a feature effectively, you must first understand the rules you are breaking. His how to draw manga lessons always start with the
skeleton and musculature, albeit in a simplified form.

Head Construction and Facial Proportions

The face is the focal point of any manga character. Crilley emphasizes the use of the "circle and cross" method. This foundational step involves
drawing a circle for the cranium and an intersecting curve for the jawline and eye line.

e Eye Placement: Manga eyes are famously large, but they must sit correctly on the face. Crilley teaches that the space between the eyes is
roughly the width of one eye. Even when drawing oversized manga eyes, this proportional rule keeps the face from collapsing.

e Chin and Jaw: The angle of the jaw determines the character's personality. A sharper jawline suggests maturity or seriousness, while a rounder
chin implies youth or softness. His tutorials provide specific angle guidelines for different character archetypes.

e The Ear Connection: Many beginners forget the ears. Crilley points out that the top of the ear aligns with the eyebrow line, and the bottom
aligns with the nose. This simple anchor point makes profile views much easier.

Drawing Expressive Eyes in the Crilley Style

No discussion of Mark Crilley how to draw manga is complete without focusing on eyes. He is renowned for his detailed approach to eye
construction. He breaks the eye down into layered shapes: the upper eyelid curve, the iris, the pupil, and the highlight reflections.

1. The Upper Lid: This is a heavy line that gives the eye its shape. Crilley advises making it thicker at the outer corner.

. The Iris and Pupil: He teaches that the pupil should be surrounded by a detailed iris, often with vertical gradients or starburst patterns.

3. Highlights: Crilley often places two distinct highlights: a large one on the upper left and a smaller one on the bottom right. This mimics studio
lighting and gives the eye a glossy, "cute" appearance.

4. The Lower Lid: Unlike Western realistic drawing, the lower lid is often minimal in manga, but Crilley insists on a subtle curve to avoid the
"staring" effect.
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THE ART OF INKING AND CLEAN LINE ART

Once the pencil sketch is done, the next step in the how to draw manga process is inking. Crilley is a strong advocate for traditional inking with
pens and nibs, though he also covers digital techniques. He stresses the importance of line weight variation.

A line that is the same thickness throughout looks flat. Crilley teaches his students to use thicker lines on the bottom of objects (to suggest gravity
and weight) and thinner lines on the top (to suggest light). This principle, known as "line weight," is applied to everything from hair strands to clothing
folds.

He often uses the following tools in his demonstrations:

e Micron Pens: For consistent, waterproof lines.
* G-Pens: For variable line thickness depending on pressure.
e White Ink or Correction Fluid: For adding final highlights or fixing mistakes.

Crilley’s philosophy on inking is that it is not just tracing; it is a performance. The final ink line should be confident and fluid. He encourages artists to
practice "ghost drawing" (hovering the pen over the paper to simulate the motion) before committing to the stroke.

DYNAMIC POSES AND ACTION SEQUENCES

Manga is a storytelling medium, and static characters do not tell stories. A key component of Mark Crilley how to draw manga is teaching dynamic
posing. He emphasizes the "line of action." This is an imaginary curve that runs through the character's spine, indicating the flow of motion. He
teaches that even a standing character should have a subtle curve in their posture to look alive.

Speed Lines and Motion Blur

To create motion on a static page, Crilley teaches several techniques:

e Action Lines: Straight or curved lines that follow the path of movement (e.g., a fist punching forward).

e Blur Effects: Drawing multiple "ghost" outlines of a limb to show its trajectory.

e Wind and Hair Flow: Hair is a fantastic tool for indicating direction. His tutorials show how to draw hair that "follows the wind," even if the
wind is created by the character's own speed.

He often uses a "camera angle" analogy, teaching artists to think like directors. A low-angle shot makes a character look powerful; a high-angle shot
makes them look vulnerable. These cinematic principles are woven throughout his instruction.

HANDS, FEET, AND THE DETAILS THAT MATTER

Many artists struggle with hands and feet. Crilley addresses this head-on. He simplifies the hand into a mitten shape, then adds the fingers. He
teaches the "block method" for feet, emphasizing the arch and the alignment of the toes. His approach is repetitive and drills these "hard parts" until
they become muscle memory. He often states that the difference between an amateur drawing and a professional one is often the quality of the
hands and feet.

He also dives into the details of clothing folds. He identifies three main types of folds:

1. Compression Folds: Where fabric is bunched up (e.g., at the elbow).
2. Hook Folds: Where fabric hangs from a point (e.g., a cape over a shoulder).
3. Simple Folds: Drooping fabric caused by gravity.

By categorizing folds, Crilley removes the guesswork from drawing clothes.
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OVERCOMING COMMON STRUGGLES WITH THE CRILLEY METHOD

One of the reasons the Mark Crilley how to draw manga brand is so reliable is his focus on the psychological hurdles of drawing. He frequently
addresses "artist block" and perfectionism. He encourages the "bad drawing" phase, where the artist accepts that not every piece will be a
masterpiece.

He also emphasizes the concept of the "second draft." Many of his videos show him drawing something that looks good, then erasing parts of it to
make it better. This teaches the student that drawing is a process of refinement, not a single moment of inspiration. This honesty builds resilience in
his students.

How to Use Reference Material Effectively

Crilley is a proponent of using photo references but warns against copying. He teaches his students to deconstruct a photo into shapes first. For
example, if drawing a fighting pose, the student should look at a photo, determine the line of action, and then "manga-fy" the anatomy by enlarging
the hands or eyes and simplifying the muscles. This transforms the reference from a crutch into a tool.

FROM DRAWING PAGES TO TELLING STORIES

Finally, the ultimate goal of how to draw manga is to tell a story. Crilley dedicates significant content to panel composition and page layout. He
teaches the "zig-zag" rule of reading: the reader's eye should flow naturally from the top right to the bottom left of the page.

¢ Panel Flow: Varying panel sizes creates pacing. Wide panels for establishing shots, tight vertical panels for action.
» Bleeds: Drawing over the edge of the panel to create a sense of space.
e SFX (Sound Effects): How to integrate onomatopoeia into the art without distracting from it.

He often uses his own published pages as examples, showing the "rough draft" versus the "final draft" to illustrate how problems are solved during
the creative process.

CONCLUSION: WHY THIS METHOD ENDURES

The Mark Crilley how to draw manga pedagogy is effective because it combines rigorous artistic discipline with a warm, encouraging delivery. He
does not promise shortcuts; he promises a roadmap. Whether you are picking up a pencil for the first time or looking to refine your inking skills, his
structured lessons provide a clear path forward.

By focusing on fundamentals like anatomy, line weight, and storytelling, while also embracing the unique tropes of the manga genre, Crilley bridges
the gap between hobbyist and professional. His legacy in the art education world is defined by his ability to make the complex simple and the
daunting achievable. For anyone looking to master the art of visual storytelling, the teachings of Mark Crilley remain an invaluable resource.
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