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INTRODUCTION:
THE ENIGMATIC
ALLURE OF AURA
BY CARLOS
FUENTES IN
ENGLISH

F e w  w o r k s  o f
twentieth-century Latin
American  literature
possess  the  hypnotic,
almost  claustrophobic
power  o f  Aura  by
Carlos  Fuentes  in
E n g l i s h .  F i r s t
published in Spanish in
1962  as  a  s lender
novella,  Aura  quickly
became  a  landmark
text, celebrated for its
masterful  blend  of
psychological  realism,

gothic  horror,  and
magical  realism.  For
E n g l i s h - s p e a k i n g
readers, the translation
offers  a  gateway  into
o n e  o f  t h e  m o s t
u n s e t t l i n g  a n d
beautifully crafted love
stories  ever  written.
The novella’s narrative,
which unfolds over the
course of a single day
and night, is a dizzying
descent into obsession,
time displacement, and
the nature of  identity.
This  article  explores
the depths of Aura by
Carlos  Fuentes  in
English, examining its
plot, themes, narrative
innovations,  and  its
lasting  significance  in
world  literature.
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A SYNOPSIS OF
THE NOVELLA: A
SCHOLAR’S
FATEFUL
ENCOUNTER

The  plot  of  Aura  by
Carlos  Fuentes  in
English  is  deceptively
simple. Felipe Montero,
a  young historian and
scholar,  is  struggling
financially  in  Mexico
City.  He  answers  a
peculiar  newspaper
advertisement  that
seems written  directly
for  him,  offering  a
generous  salary  for  a
j ob  tha t  r equ i res
fluency  in  French,  a
knowledge  of  history,
and the ability to work
as  a  live-in  secretary.
The  position  is  at  an
old, decaying house in
the city center, owned
by  the  elderly  widow
Consuelo de Llorente.
Upon  arriving  at  the
house, Montero is met
with an atmosphere of

decay,  darkness,  and
oppressive stillness. He
meets  the  ancient,
almost  mummified
Consuelo,  who  tasks
him  with  editing  and
c o m p l e t i n g  t h e
memoirs  of  her  long-
dead husband, General
Llorente,  a  French
military man. However,
Montero’s  attention  is
immediately  captured
by  Consuelo’s  young
companion,  the  silent
and beautiful Aura. She
is described as having
green eyes,  a  slender
figure,  and  a  haunting
presence  that  seems
both  ethereal  and
tangible.  As  Montero
becomes  increasingly
obsessed  with  Aura
and  entangled  in  the
household’s  secrets,
t h e  b o u n d a r i e s
between  past  and
present,  desire  and
madness, and self and
other begin to dissolve.
The  novella  hurtles
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toward  a  shocking,
ambiguous  conclusion
that  has  fascinated
readers and critics for
decades.

NARRATIVE
INNOVATION: THE
USE OF THE
SECOND PERSON

O n e  o f  t h e  m o s t
striking  features  of
A u r a  b y  C a r l o s
Fuentes in English is
its  daring  narrative
technique.  The  entire
story is  written in the
s e c o n d - p e r s o n
singular:  “You”  (tú  in
Spanish). This is not a
simple gimmick; it is a
structural  device  that
forces  the  reader  to
i n h a b i t  t h e
p r o t a g o n i s t ’ s
consciousness.  From
the  very  first
line—“You  open  your
eyes and you see the
street”—the  reader  is
drawn  into  Montero’s
p e r s p e c t i v e ,

expe r i enc ing  h i s
sensations,  doubts,
and desires as if  they
were their own.
This  narrative  choice
creates  a  profound
sense of  intimacy and
immediacy. There is no
distance  between  the
r e a d e r  a n d  t h e
protagonist.  When
Montero  fee ls  the
oppressive darkness of
the house, so does the
reader. When he looks
at  Aura  and  feels  a
magnetic  pul l ,  the
reader is implicated in
that  attraction.  This
t e c h n i q u e  a l s o
deepens  the  novella’s
centra l  themes  of
i d e n t i t y  a n d
possession. Montero is
not just a character; he
is  a  vesse l  for  the
reader’s own fears and
longings. In the context
of  Aura  by  Carlos
Fuentes  in  English,
the  second-person
narration  becomes  a
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vehicle  for  exploring
how  the  self  can  be
invaded and reshaped
by another’s will.

KEY THEMES IN
AURA BY CARLOS
FUENTES IN
ENGLISH

Time,
Memory,
and the
Repetitio
n of the
Past
The  most  dominant
theme in the novella is
the  collapse  of  linear
t i m e .  C o n s u e l o
represents a living relic
of  the  past,  and  her
obsession  with  her
dead  husband  drives

t h e  e n t i r e  p l o t .
Montero  is  hired  not
merely as a translator
but  as  a  substitute,  a
younger version of the
General  who  can  be
drawn  into  a  r itual
reenactment  of  a  lost
love.  Fuentes  uses
powerful  symbols  to
convey  this  temporal
fluidity:  the  decaying
house,  the  perpetual
darkness ,  the  o ld
photographs that seem
to  shift  and  change,
and the recurring scent
o f  i n c e n s e  a n d
dampness .  These
elements  create  a
space where time does
not  move forward but
circles  back,  trapping
the  characters  in  an
endless loop of  desire
a n d  m e m o r y .  F o r
readers  of  Aura  by
Carlos  Fuentes  in
English,  this  theme
r e s o n a t e s  a s  a
meditation on how the
past can consume the
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present,  making  the
living  mere  echoes  of
what has come before.

Desire,
Power,
and
Subjugati
on
A t  i t s  c o r e ,  t h e
relationship  between
Montero  and  Aura  is
a b o u t  p o w e r  a n d
possession.  Montero
be l ieves  he  i s  the
active  pursuer,  the
a g e n t  o f  h i s  o w n
desire.  Yet,  from  the
moment he steps into
the house, he is being
m a n i p u l a t e d  b y
Consuelo, who controls
the  environment,  the
food, and the very air
he breathes. Aura, too,
is  both  a  subject  and

an object. She appears
passive  and  obedient,
ye t  he r  p resence
e x e r t s  a n  a l m o s t
supernatural force over
Montero.  The  novella
raises  uncomfortable
q u e s t i o n s  a b o u t
consent,  autonomy,
and the nature of love.
Is  Montero  falling  in
love,  or  is  he  being
c o n s u m e d ?  T h e
haunting  ambiguity  of
A u r a  b y  C a r l o s
Fuentes  in  English
leaves these questions
open,  inv i t ing  the
reader to reflect on the
darker  dimensions  of
romantic  obsession.

Duality
and the
Doppelgä
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nger
T h e  t h e m e  o f  t h e
double runs throughout
the  novella.  Consuelo
a n d  A u r a  a r e
repeatedly  l inked
through their  identical
g reen  eyes ,  the i r
gestures,  and  their
r e l a t i o n s h i p  t o
Montero.  The  young
historian also begins to
see  h imsel f  in  the
portraits  of  General
Llorente,  sensing  a
physical  and  spiritual
resemblance. This play
of  doubles  suggests
that  identity  is  not
fixed but fluid, and that
each  person  contains
t h e  p o t e n t i a l  t o
become  another.  The
h o u s e  i t s e l f  i s  a
labyrinth of mirrors and
reflections,  a  space
where  people  merge
and  separate .  For
those  analyzing  Aura
by Carlos Fuentes in

E n g l i s h ,  t h e
doppelgänger  motif  is
key  to  understanding
t h e  n o v e l l a ’ s
psychological  depth. It
explores  the  terrifying
idea that the self might
be  a  mask  worn  by
s o m e o n e  e l s e ’ s
memory.

Magic,
Ritual,
and the
Supernat
ural
Fuentes  draws  on  the
traditions  of  gothic
literature  and  Latin
American  magical
realism  to  create  an
a t m o s p h e r e  o f
supernatural  dread.
Consuelo is rumored to
practice witchcraft; the
house  is  filled  with
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strange  talismans,
candles,  and  herbs.
T h e  b o u n d a r i e s
between  the  natural
and  the  supernatural
a r e  d e l i b e r a t e l y
blurred.  Events  that
could be explained as
ha l luc ina t ions  o r
dreams  are  presented
as  equally  real  within
the  narrative’s  logic.
The  famous  final
revelation—that  Aura
is, in fact, the younger
incarnation of Consuelo
herself—is  a  shocking
twist  that  challenges
a l l  r a t i o n a l
interpretation.  This
magical  dimension
e levates  Aura  by
Carlos  Fuentes  in
English from a simple
psychological  thriller
into  a  metaphysical
exploration  of  love,
d e a t h ,  a n d
transcendence.

SYMBOLISM AND

IMAGERY IN THE
NOVELLA

The
Decaying
House
The  house  on  Calle
Donceles is a character
in its own right. It is a
s p a c e  o f
claustrophobia,  rot,
and  suffocation.  The
windows are shuttered,
the air is thick, and the
rooms  are  cluttered
with  the  debris  of  a
lifetime.  This  setting
symbolizes  the  prison
of  memory  and  the
tomb of the past. It is a
womb and a grave,  a
place  where  l i fe  is
sustained only through
ritual  and sacrifice.  For
readers  experiencing
A u r a  b y  C a r l o s
Fuentes  in  English,
the  house  becomes  a
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metaphor for the mind
i t s e l f — d a r k ,
labyr inth ine ,  and
haunted  by  ghosts.

The
Green
Eyes
The recurring image of
Aura’s  green  eyes  is
central to the novella’s
symbolism.  They  are
described as luminous,
catlike,  and  hypnotic.
These  eyes  are  the
window to a soul that is
both  innocent  and
a n c i e n t .  T h e y
represent  des i re ,
mys te ry ,  and  the
terrifying  pull  of  the
unknown.  Montero  is
transfixed  by  them,
a n d  t h e  r e a d e r ,
through  the  second-
person  narration,  is
equally captivated. The
eyes also serve as the

primary  link  between
Consuelo  and  Aura,
confirming their shared
i d e n t i t y .  I n  a n y
analysis  of  Aura  by
Carlos  Fuentes  in
English,  the  green
e y e s  a r e  a  k e y
symbolic  element  that
d e m a n d s
interpretation.

The Cat
and the
Mouse
A  smal l ,  s i lent  cat
appears  throughout
the  novel la ,  of ten
watching Montero from
the  shadows.  Animals
in literature often serve
as  symbols  of  instinct
and fate. The cat may
r e p r e s e n t  t h e
predatory  nature  of
Consuelo’s  design  or
the trapped, vulnerable
s t a t e  o f  M o n t e r o
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himself.  Like a  mouse
caught  in  a  maze,
Montero  follows  the
path laid  out  for  him,
unable to escape. This
a n i m a l  i m a g e r y
reinforces  the  themes
of  entrapment  and
inev i tab i l i ty  that
permeate  Aura  by
Carlos  Fuentes  in
English.

THE ENGLISH
TRANSLATION:
RECEPTION AND
IMPACT

The translation of Aura
by Carlos Fuentes in
E n g l i s h ,  m o s t
famous ly  done  by
Lysander  Kemp,  has
been widely praised for
its  ability  to  capture
the original’s rhythmic,
incantatory  prose.
Translating  Fuentes’s
sophisticated  Spanish
into  English  without
losing  the  hypnotic
quality  of  the second-
person narration was a

formidable  challenge.
Kemp’s  translation  is
noted  for  its  fluidity
a n d  i t s  a b i l i t y  t o
preserve  the  eerie
tension of the original.
For  English-speaking
r e a d e r s ,  t h i s
translation  opened  a
door  to  the  broader
w o r l d  o f  L a t i n
American  literature,
which  was  gaining
global attention in the
1960s  and  1970s .
A u r a  b y  C a r l o s
Fuentes  in  English
became  one  of  the
most frequently taught
works  in  university
courses, beloved for its
brevity,  complexity,
and enduring power to
unsettle.
The  novella  has  been
adapted  into  film,
theater ,  and  even
opera, testifying to its
cross-cultural  appeal.
Critics often pair it with
works by Julio Cortázar,
Jorge Luis Borges, and
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G a b r i e l  G a r c í a
Márquez ,  p lac ing
Fuentes  firmly  in  the
first  rank  of  the  Latin
Amer ican  l i terary
boom.  The  Engl ish
version  has  allowed
countless  readers  to
experience a story that
is  both richly  Mexican
in  i t s  de ta i l s  and
u n i v e r s a l  i n  i t s
psychological  and
philosophical concerns.

WHY AURA BY
CARLOS FUENTES
IN ENGLISH
REMAINS
RELEVANT

More  than sixty  years
after  its  publication,
A u r a  b y  C a r l o s
Fuentes  in  English
continues  to  captivate
new  generations  of
readers.  Its  themes of
obsession,  identity,
and the persistence of
the past  are  timeless.
In  an  age  of  digital
d i s t r a c t i o n  a n d

constant  novelty,  the
novella’s  invitation  to
slow down, to descend
into  a  myster ious
house, and to confront
the  dark  corners  of
des i re  fee ls  more
urgent  than  ever.  Its
n a r r a t i v e
innovation—the use of
t h e  s e c o n d
person—has become a
touchstone  for  writers
and  filmmakers
seek ing  to  c reate
immersive,  unsettling
experiences.
Moreover,  the  novella
r a i s e s  p r o f o u n d
q u e s t i o n s  a b o u t
gender and power that
r e s o n a t e  w i t h
c o n t e m p o r a r y
conversations.  The
relationship  between
the aging Consuelo and
the young Montero can
be read as a critique of
p a t r i a r c h a l
assumptions  and  the
commodification  of
youth.  Aura  herself,
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however mysterious, is
both  a  victim  and  a
f o r c e  o f  n a t u r e ,
embodying a  feminine
power  that  is  both
c r e a t i v e  a n d
d e s t r u c t i v e .  F o r
students  of  literature
and  casual  readers
alike, Aura by Carlos
Fuentes  in  English
offers  a  rich,  endlessly
interpretable  text  that
rewards  mu l t ip le
readings.

CONCLUSION: A
MASTERPIECE OF
CONCISION AND
DEPTH

In  the  vast  landscape
of world literature, few
novellas  achieve  as
much in as few pages
as  Aura  by  Carlos
Fuentes in English. It
is  a  perfect  storm  of
formal  innovation,
psychological  insight,
a n d  g o t h i c
atmosphere.  Carlos
Fuentes created a work

that  is  both  deeply
rooted  in  Mexican
history and culture and
universally resonant in
its exploration of love,
memory, and mortality.
The English translation
has allowed this  jewel
t o  r e a c h  a  g l o b a l
audience,  ensuring  its
place  in  the  canon of
essent ia l  modern
literature.  For  anyone
seeking a story that is
at  once  beaut i fu l ,
terrifying, and thought-
provoking,  Aura  by
Carlos  Fuentes  in
English  remains  an
unparalleled  reading
experience—a  journey
into  a  house  where
time  stands  still  and
the dead refuse to be
forgotten.  Its  pages,
like the green eyes of
Aura  herself,  hold  a
mystery that continues
to haunt and fascinate,
proving  that  great
literature is never truly
confined  to  a  single
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language  or  era.


