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INTRODUCTION

I n  1 8 3 6 ,  a  y o u n g
journa l i s t  named
C h a r l e s  D i c k e n s
published  a  collection
of  short  pieces  that
w o u l d  m a r k  t h e
beginning of one of the
most storied careers in
English  l iterature.
Under  the  pseudonym
"Boz,"  Dickens  offered
readers  a  series  of
vignettes  drawn  from
the streets, courts, and
drawing  rooms  o f
London.  Sketches By
Boz  Analysis  reveals
not only the raw talent
of  a  future  l iterary
giant but also provides

a  w indow  in to  the
social  fabric  of  early
Victorian  England.
These sketches are far
m o r e  t h a n  m e r e
juvenilia;  they are the
foundational  texts
where  Dickens  first
h o n e d  h i s
characteristic  blend of
humour,  pathos,  and
s h a r p  s o c i a l
observation.  To  fully
appreciate the depth of
D i c k e n s ’ s  l a t e r
masterpieces,  one
must  first  understand
the  art  and  craft  of
these early portraits.

CONTEXT AND
PUBLICATION
HISTORY

Dickens  began  writing
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these  sketches  in
1833, submitting them
to  various  periodicals
under the name "Boz"
(a  family  nickname).
They appeared in  The
Monthly Magazine,  the
Evening Chronicle, and
later  Bel l ’s  L i fe  in
London.  In  1836,  the
first  collected  edition
was  published  in  two
v o l u m e s ,  w i t h
illustrations by George
Cru i k shank .  Th i s
collection,  officially
titled Sketches by Boz,
Illustrative  of  Every-
Day Life and Every-Day
P e o p l e ,  w a s  a n
immediate  success.  A
Sketches  By  Boz
A n a l y s i s  m u s t
consider the context of
its  serial  publication:
t h e  r i s e  o f  t h e
periodical  press,  the
growing  appetite  for
urban realism, and the
public’s  fascination
w i t h  t h e  h i d d e n
corners  of  London.

Dickens captured a city
in  transition—between
t h e  o l d  w o r l d  o f
coaching inns and the
new world of railways,
between  Georgian
elegance and Victorian
industry.

THEMES IN
SKETCHES BY BOZ
ANALYSIS

A  thorough  Sketches
By  Boz  Ana lys is
r e v e a l s  s e v e r a l
recurring  themes  that
w o u l d  d o m i n a t e
D i c k e n s ’ s  e n t i r e
oeuvre.  These  themes
are  presented  not  in
abstract philosophy but
through  concrete,
often comic, situations.

Urban
Life and
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Society
London itself is the true
protagonist  of  the
sketches.  Dickens
describes  its  streets,
markets, theatres, and
slums with a reporter’s
eye  for  detail  and  a
novelist’s  sense  of
atmosphere.  Sketches
l i k e  T h e
Streets—Morning  and
The  Streets—Night
contrast  the  bustling
energy  of  dawn  with
the  shadowy  dangers
after dark. He captures
the  cacophony  o f
costermongers,  the
stench of the Thames,
and  the  sudden  quiet
of  a  foggy  lane.  This
immersive  portrayal
i n d i c a t e s  t h a t
Sketches  By  Boz
Analysis  is  also  an
a n a l y s i s  o f  h o w
D i c k e n s  t u r n e d
j o u r n a l i s m  i n t o
a r t — h o w  h e

transformed  the  raw
material of city life into
memorable scenes that
resonate with universal
truths  about  human
nature.

Poverty
and Class
Dickens  never  shies
away  from  depicting
poverty, but he does so
w i t h  a  p e c u l i a r
t e n d e r n e s s  a n d
humour.  In  sketches
s u c h  a s  T h e
Pawnbroker’s Shop and
The Prisoners’ Van, he
shows  the  poor  as
neither  romanticised
victims nor mere moral
lessons.  Instead,  they
are  individuals  with
d i g n i t y ,
resourcefulness,  and
often  a  sharp  wit.  A
key  ins ight  of  any
Sketches  By  Boz
Ana lys i s  i s  t h a t
Dickens’s  compassion
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for  the  underclass  is
already  fully  formed.
H e  c r i t i q u e s  t h e
h y p o c r i s y  o f  t h e
w e a l t h y  a n d  t h e
inadequacies  of  the
Poor  Laws,  but  he
avoids  heavy-handed
sermon is ing .  The
comedy arises from the
absurdities  of  social
p r e t e n s i o n — f o r
example,  in  Thoughts
about People, where he
lampoons  those  who
"affect  an  air  of
f a s h i o n a b l e
indifference."

Comedy
and
Satire
The  humour  in  the
sketches  ranges  from
gentle  irony  to  farce.
Dickens  delights  in
eccentric  characters:
the pompous clerk, the

garrulous landlady, the
overfed magistrate. Yet
h i s  sa t i r e  a lways
s e r v e s  a  d e e p e r
p u r p o s e .  I n  T h e
Misplaced  Attachment
of Mr. John Dounce, he
mocks  sentimental
love, but also hints at
loneliness. In Making a
Night  of  It,  the  comic
misadventures  of  a
group  of  middle-class
revellers  expose  the
emptiness  of  their
pleasures.  A  balanced
Sketches  By  Boz
A n a l y s i s  m u s t
acknowledge that while
t h e  h u m o u r  i s
sometimes  broad,  it
n e v e r  l a c k s
intelligence. Dickens is
already a master of the
comic  set-piece—the
drunken escapade, the
awkward  social  visit,
the  courtroom  farce.

LITERARY STYLE
AND TECHNIQUES

Dickens’s style in these
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ear l y  ske tches  i s
remarkably  assured.
H e  u s e s  a
conversational narrator
("Boz") who addresses
the  reader  directly,
creating  an  intimacy
that feels like a guided
tour.  The  sentences
are  often  long  and
rhythmic, building to a
comic  or  poignant
punchline. He employs
vivid  similes:  a  man’s
n o s e  i s  " l i k e  a
p r o m o n t o r y , "  a
woman’s voice is "like
a file." The illustrations
b y  C r u i k s h a n k
complement  the  text
p e r f e c t l y ,  a n d  a
Sketches  By  Boz
Analysis  should  note
t h e  s y m b i o t i c
relationship  between
word and image in the
original  publications.
D i c k e n s  a l s o
exper iments  w i th
s t r u c t u r e :  s o m e
s k e t c h e s  a r e
s t r a i g h t f o r w a r d

narratives,  others  are
meditative essays, and
a  few  are  character
portraits  that  prefigure
his  later  novels.  The
technique  of  using  a
single  character—such
as  the  pathetic  “Mr.
M i n n s ”  o r  t h e
s c h e m i n g  “ M r s .
Tipps”—to  explore  a
broader  social  type
becomes a hallmark of
his fiction.

CHARACTER
SKETCHES AND
RECURRING
MOTIFS

Many  of  the  figures  in
Sketches  by  Boz  are
archetypes  that  will
reappear  in  Dickens’s
novels:  the  tyrannical
schoolmaster,  the
hapless  c lerk,  the
sharp-tongued matron,
the haughty aristocrat.
Yet  even  these  stock
characters  are  given
idiosyncratic  details
t h a t  m a k e  t h e m
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m e m o r a b l e .  F o r
i n s t a n c e ,  T h e
S c h o o l m a s t e r ’ s
Daughters  introduces
two  s is ters  whose
financial  straits  are
revealed through their
worn-out  clothing  and
forced  cheerfulness.
Such  sketches  are
emotional microcosms.
A  major  part  of  any
Sketches  By  Boz
Analysis is tracing the
s e e d s  o f  l a t e r
c h a r a c t e r s :  t h e
Micawber-like optimist,
the  Fagin-like  miser,
t h e  O l i v e r - l i k e
innocent.  Dickens’s
abi l i ty  to  create  a
complete  world  in  a
few  paragraphs  is
astonishing;  each
sketch feels like a lost
chapter  from a  larger
unwritten book.
Recu r r i ng  mot i f s
include the oppressive
heat  o f  a  crowded
c o u r t r o o m ,  t h e
coldness  of  a  charity

boarding  house,  the
claustrophobia  of  a
small  parlor,  and  the
liberating  energy  of  a
street carnival. Dickens
uses  weather  and
season to set mood—a
ra iny  n ight  in  The
H o s p i t a l  P a t i e n t
underscores  misery;  a
bright  morning in  The
R i v e r  s u g g e s t s
possib i l i ty .  These
techniques  would  be
refined  in  novels  like
Bleak House and Little
Dorrit,  but  they  are
already  present  in
embryo  here.

INFLUENCE AND
LEGACY

The immediate impact
of Sketches by Boz was
i m m e n s e .  I t
established Dickens as
a  popular  writer  and
led  direct ly  to  the
commission  for  The
Pickwick  Papers.  More
broadly,  i t  helped
shape the genre of the
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u r b a n  s k e t c h ,
influencing  writers  like
William Thackeray and
George Augustus Sala.
F r o m  a  m o d e r n
p e r s p e c t i v e ,  a
Sketches  By  Boz
Analysis  reveals  the
foundation of Victorian
realism: the insistence
o n  r e p r e s e n t i n g
ord inary  l i fe  w i th
accuracy and empathy.
Social  historians  prize
these sketches for the
dense  documentation
of  daily  routines—the
price  of  a  suit ,  the
layout of a parlor, the
slang  of  the  streets.
Literary  critics  value
them as the laboratory
where Dickens learned
his  craft:  the  careful
pacing,  the  use  of
repetition  for  comic
effect, the sudden shift
from humor to pathos
that would become his
signature.
Fur thermore ,  the
sketches  offer  a

sustained  commentary
on  urban  modernity:
the  alienating  effects
o f  t h e  c i t y ,  t h e
f ragmenta t ion  o f
community,  the  new
forms of entertainment
(theatre,  gin  palaces,
pleasure  gardens).  In
this sense, a Sketches
By Boz Analysis  can
be read as a prehistory
o f  m o d e r n  u r b a n
literature,  a  precursor
to  the  work  of  Joyce,
W o o l f ,  a n d  e v e n
contemporary  flâneurs.
Dickens’s gaze is never
entirely detached; he is
a  participant  as  much
as  an  observer,  and
t h a t  e m p a t h y
distinguishes  his  city
wr i t ing  f rom  mere
topography.

CONCLUSION

Sketches by Boz is far
more than a promising
apprentice work. It is a
r i c h ,  v a r i e d ,  a n d
profoundly  engaging
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c o l l e c t i o n  t h a t
deserves  se r ious
reading  in  i ts  own
right.  Through  careful
Sketches  By  Boz
Analysis,  we  see  a
y o u n g  a u t h o r
experimenting  with
voice,  structure,  and
theme—often  with
stunning  success.  The
c o m p a s s i o n ,  t h e
humour, the sharp eye
for  absurdity:  all  are
present from the start.
For any reader wishing
to  understand  the

origins  of  Dickens’s
genius,  or  for  those
s i m p l y  s e e k i n g  a
delightful tour of early
Victorian London, these
sketches  remain  an
essential and endlessly
rewarding  text.  They
remind  us  that  great
literature  often  begins
not in grandiosity, but
in the everyday—in the
unt idy ,  laugh ing ,
sorrowful streets where
real  people  live,  and
where a writer named
Boz  first  found  his
voice.


